The Performative Presidency brings together literatures describing presidential leadership strategies, public understandings of citizenship, and news production and media technologies between the presidencies of Theodore Roosevelt and Bill Clinton, and details how the relations between these spheres have changed over time. Jason L. Mast demonstrates how interactions between leaders, publics, and media are organized in a theatrical way, and argues that mass mediated plot formation and character development play an increasing role in structuring the political arena. He shows politics as a process of ongoing performances staged by motivated political actors, mediated by critics, and interpreted by audiences, in the context of a deeply rooted, widely shared system of collective representations. The interdisciplinary framework of this book brings together a semiotic theory of culture with concepts from the burgeoning field of performance studies.
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The performative presidency : crisis and resurrection during the Clinton years / Jason L. Mast. pages cm -(Cambridge cultural social studies) ISBN 978-1-107-02618-6 (Hardback) 1. Clinton, Bill, 1946 -2. Clinton, Bill, 1946 -Public opinion. 3. United StatesPolitics and government-1993 -2001 In its transformation from a germ of an idea into a book, this project traveled from America's west coast to its east coast, where it made periodic trips to the University of Konstanz in Germany, and it came to fruition at Zeppelin University, Konstanz's neighbor on the Bodensee. Along the journey, many people helped shape its ideas and contributed emotional support for the endeavor. I turn to Wonderland's King of Hearts for instruction on how to thank the many people who helped me along the way; I will start thanking them from the beginning and go on till I come to the end, and then stop. The seeds for this book were sown during impassioned discussions about politics and theory with Steven J. Sherwood on the Venice Beach waterfront. Sherwood, a committed neo-Durkheimian and the last Parsonian, helped me curb my intoxication with action theory and pragmatism. Many thanks to Steve for those moments, and to the other members of UCLA's iteration of the Culture Club, who welcomed me into their community dedicated to studying meaning.
Jeff Alexander moved the Culture Club to the east coast, and, along with Phil Smith and Ron Eyerman, and with assistance from Nadine Amalfi, turned a club into a center: namely, the Yale Center for Cultural Sociology. Thanks to Jeff, Ron, and Phil for establishing this ritual core; when individuals gather to discuss their projects at the CCS, a sort of electricity is generated. Participating in the CCS's workshops continually revitalized the productive impetus that sustained me throughout this project, and I am grateful for the feedback I received from the workshop's student members and visitors during my stay.
Other faculty members at Yale exercised considerable influence on my development as a scholar and on this project, most likely without knowledge of their contributions. I take this opportunity to thank Julia Adams, who I came to admire as a model of academic integrity, and for how she balanced the demands of intellectual rigor and collegiality. Also during this time Joe Roach provided a critical intervention in this project by welcoming me into his seminar on Writing Performance History, which was supported by a grant from the Mellon Foundation. Thanks to Joe for providing me with this opportunity and for sharing his insights, both of which were pivotal in deepening my knowledge of performance, theatre, and literary studies.
This project is deeply influenced by the turn to performance that Jeff Alexander and Bernd Giesen undertook during recent years. Collaborating with them while assembling our coedited volume, Social Performance: Symbolic Action, Cultural Pragmatics, and Ritual (Cambridge University Press, 2006), convinced me that a book-length treatment of Clinton's tenure could prove illuminating, and, more importantly, they helped shape many of the analytical tools that permeate this work. In addition to these two scholars, I am also grateful for their students' support and encouragement, which was expressed during several seminars and conferences.
Caroline Gray, Sam Nelson, Ates Altinordu, and Sarah Egan provided much needed camaraderie, and I thank them for sharing their sharp minds and wits with me. I am additionally thankful to Caroline for repeatedly offering critical feedback on several sections of the manuscript. If the drama of book writing includes a character who will respond to seemingly unlimited requests that begin with the phrase, "I'm sorry to ask again, but would you read," who seems to know intuitively when to offer a sympathetic ear and when to offer stern encouragement, then Caroline inhabited this role with a Meryl Streep-like kind of fusion.
Thanks to Nico Stehr for providing a supportive environment at Zeppelin University in which I was able to complete this project, and to our colleague Marian Adolf, whose passion for theories of the media provided welcome moments of inspiration.
Thank you John Haslam, Carrie Parkinson, and Lorenza Toffolon for providing perfect measures of structure and flexibility as this manuscript moved through the production process. And special thanks to Joanna Pyke for helping me to express more clearly what I have endeavored to communicate, and whose deft copy-editing refined the manuscript's prose considerably.
Jeff Alexander's guidance, support, and wisdom were a constant throughout this journey. To Jeff I offer my heartfelt appreciation for being a generous and patient mentor, and for showing me what a creative intellectual spirit looks like when it puts its mind to writing.
